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Arte, Si Sedes Non Is al The Breeder di Atene

FOLLOW REDAZIONE

La galleria The Breeder di Arene presenta Si Sedes Non Is a cura di Milovan
A Farronato, Lo spazio espositivo, trasformato in uno squat alchemico, ¢ abitato dalle
opere di artisti greci e internazionali. Una coreografia di sculture, dipinti e graffii
caoticamente orchestrati verra ativata, atraverso una serie di performance (Delia

Gonzalez, Karl qvist, Chri Panayiotou, Angelos

Papadimitriou, Micki Pellerano, Mathilde Rosier, Vanessa Safavi) nel corso
¥ dcllopening giovedi 6 aprile, dalle 23:00 fino alle 4 del matino. Attraversando
V'esorerismo, la storia ¢ I'economia la mostra indaga le dimensioni aliernative csistenti,

G+ alla ricerca di una forma pura di conoscenza.

@  SiSedes Non I tiwolo della mostra, & un enigmatico palindromo imperfetio
interprerabile come “Se i siedi, non andare” e “Se non ti siedi, vattene”. La frase é
scolpita sui gradini della Porta Alchemica a Roma, un monumento costruito tra il 1678 ¢
il 1680 dall'occultista Massimiliano Palombara per celcbrare il successo di un
esperimento alchemico nel laboratorio della Regina Cristina di Svezia. Nel contesto della
mostra, la frase ha funzione di predizione, monito e istruzione all'uso, per chiunque
decida di avventurarcisi.

save
‘Venti gli artisti che hanno collaborato: Enrico David, Joana Escoval, Anna Franceschini,

Delia Gonzalez, Camille Henror, Karl Holmqvist, Christian Holstad, Maria Loboda,
Goshka Macuga, Lucy McKenzie, Paulina Olowska, Christodoulos Panayiotou, Angelos
Papadimitriou, Micki Pellerano, Angelo Plessas, Gareth Pugh, Mathilde Rosier, Prem

Sahib, Vanessa Safavi, Socratis Socratous.
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Delia Gonzalez

SCHMIDT & HANDRUP, KOLN

I Must Not Stop To Rest Here. The exhibition consists of intricate drawings and a projection of
four 16mm dance films. In applying her creative approach to various media the artist explores their
specific qualitites and, by confronting the different techniques, emphasises their characteristics.
Opening of the new gallery space.

I Must Not Stop To Rest Here presents works of Berlin-
based artist Delia Gonzalez. The exhibition consists of
intricate drawings and a projection of four 16mm dance
films. This mix of media and techniques appear diverse at
first, but in their joint presentation each of the works for
itself as well as the combination of the objects visualize the
intention of the artist: she composes.

In applying her creative approach to various media the
artist explores their specific qualitites and, by confronting
the different techniques, emphasises their characteristics.
The choreography of the dance together with the rhythm of
the music - composed by the artist and produced by DFA
records New York - gains intensity throughout its course.
Repeated, mirrored moves and melodic sequences allude to the ritual and mind-changing potential of dance and
music. The importance of composition however becomes even more obvious in the static pictures. The geometric
structure of the drawings points out the essence of Gonzalez approach by reducing it to the basics. Composing as a
primary way of putting elements together so they can work as a whole - and building new mythologies.

Rhythm as a result of this process - the mirroring, repetition and reflection of shapes, sound and movement -
creates an almost hypnotic atmosphere and makes clear that the aim is not only the literal reflection as a formal
principle, but a change in the state of mind. I Must Not Stop To Rest Here is the search for some kind of
metaphysical order and the desire of coming to tune with it.

Opening of our new gallery space 27th January 2012, 6-10 pm
Vernissage: Delia Gonzalez - I Must Not Stop To Rest Here

Schmidt & Handrup
Moltkestrafe 81 50674 Kdln
Opening Hours

Wed - Fri: 1 - 6 pm, Sat: 1- 4 pm
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SCHMIDT & HANDRUP

IN ARCHIVIO [1]

Delia Gonzalez

dal 26/1/2012 2l 16/3/2012

Galleria Fonti, via Chiaia 229, Napoli Italia - zip 80132 - tel/fax 0039 081 411409 - www.galleriafonti.it - info@galleriafonti.it
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Naples

Delia Gonzalez

FONTI

Via Chiaia 229

December 16, 2010-February 26, 2011

Delia Gonzalez's second solo exhibition at Fonti is completely | e > |
different from her 2005 show with Gavin Russom, whom she \ Sl

often works with. While the earlier work was suspended

between anthropology and psychedelia. totem and taboo, her
latest efforts are much more introspective. “In Remembrance”
is an extremely refined exhibition. conceptually divided into two
interdependent parts. The 2010 video that gives the show its
name is inspired by a passage from Anais Nin's diary that
compares Henry Miller, Nin's lover at the time, to Oberon,
mythical protagonist of A Midsummer Night's Dream. Gonzalez
uses Nin and Miller's dark passion as the entry point for
transposing certain themes—incurable conflicts between
reason and sentiment, freedom and necessity, private vices
and public virtues—from Nin’s literary output to a visual medium.

View of “In Remembrance,” 2011.

Through their cadenced, deliberately repetitive, and often hypnotic sequence of movements, two ballerinas
seem to be transformed, with the help of suffused lighting, into almost abstract entities that sublimate Nin's
erotic recountings into something more formal and abstruse. Presented via the metaphoric language of the
body altered into Baudrillard’s “carnage of signs,” the work conveys the complexity of desire and the
dynamics of amorous interactions. The artist opts for an intimate approach proceeding from a deliberately
absorbed, interior, private point of view. The rhythmically paced images also suggest the evanescence of
memory and the oneiric atmosphere of an introspective journey that traverses the twists and tums of human
emotion. Meanwhile, the two photographic diptychs in an earlier room—stills from In Remembrance—both
draw meaning from and prepare the viewer for the final epiphany that is the video. In addition, this room
contains four aniconic drawings on paper that are compelling for mere than their undeniable technical
virtuosity; they seem to open up a panoramic view into the artist's unconscious. These works function as a
hyphen between the perceptible and the contemplated, unifying the two portions of the show.

Translated from Italian by Marguente Shore.

— Eugenio Viola

Galleria Fonti, via Chiaia 229, Napoli Italia - zip 80132 - tel/fax 0039 081 411409 - www.galleriafonti.it - info@galleriafonti.it
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Cos’hanno in comune superstizione e disco music anni ‘70, estasi
mistica e trance sintetica, scintillanti membri virili (leggi:
sculturette) e complementi d‘arredo cosi algidi da apparire
aberranti? A sorgere spontanea, per una volta, & la risposta: poco o
nulla.

Cosi, per convincerci del contrario, Delia R. Gonzalez (Miami,
1972; vive a New York) e Gavin R. Russom (Providence, 1974; vive a New
York) stilano un repertorio di ipnosi take away intorno ad un tema, sua maesta
il rito, che con forza universale -e soprattutto primordiale- seduce e stordisce.
Sulfurei frutti-amuleto, svettanti e vermigli come candeline; sonorita
elettroniche estreme dall’impatto fermo e lancinante; astrazioni abbaglianti, tra
il bersaglio e il mandala, di disegni indifferentemente neri o lattescenti, quasi
miniati nonostante |allure siderale. Insomma, cos’altro raccontare se non la
verita dell'uvomo “before and after science”, come recitava un bel disco di Brian
Eno di qualche lustro fa?

Ecco allora servito, tra antropologia e psichedelia, un trip massimalista -tutto &
remoto, tutto & plausibile- fatto di armi e bagagli per I'occasione camuffati da
chincaglieria. Sugli scudi, neanche a dirlo, la premiata ditta Energia & Liturgia -
ovvero, ma soltanto in teoria, quanto di pil estraneo la nostra epoca riesca a
immaginare-, evocata dalla puntualita di un ghigno che sceglie di farti la festa,
in modo fosco e divertito, semplicemente parlando, con dovizia di particolari,
della festa e basta.

Si scherza col fuoco, insomma, a partire dalla fibrillazione torva dei titoli con cui
questa coppia (per ora) terribile sceglie di presentare il veleno del proprio lavoro
(Evolution is Extinction; Dream Machine: cosi le due precedenti personali
newyorchesi). Fino a questo fluttuante I fee/ love, intorno al quale una galleria
napoletana diventa uno spettacolo da non perdere, connotata -ovvero
trasformata, e non & poco- da cima a fondo: un laboratorio-tempietto-
dancefloor, perfetto per farti cogliere (letteralmente) in fallo, come fosse
un‘invasata qualsiasi, proprio la tecnologia. Per sorprenderti a stanare la storia
e i suoi lacerti a braccetto con (tanti) totem e tabl, ancora una volta ma senza
la retorica solita. Ebbene si, al postmoderno non si arrivd per caso: tu chiamali,
se vuoi, fiori della decadenza.

pericle guaglianone
mostra visitata il 26 marzo 2005

Galleria Fonti, via Chiaia 229, Napoli Italia - zip 80132 - tel/fax 0039 081 411409 - www.galleriafonti.it - info@galleriafonti.it



MAY 24, 2004

LAST SHOT
NOTHING IS SACRED
Minimalism tends to the viewing public into
believers and nonbelievers, and never more so thanin
the current blockbusters on both coasts, The eclec-
“tic spirituality of artists, dancers, and electronic
musicians Delia R, Gonzalez and Gavin R.
Russom, at Daniel Reich, offers a worthy
alternative to the Church of Judd. Reich has a
weakness for New Agey, totemic installations
(witness Nick Mauss and Shelby Hughes's crys-
tal-strewn shrines last winter), and this show is
no exception: Peering out from a landscape of
black boxes is the mischlevous, sequined face
of Elegua (pictured, 2004), the Afro-Cuban
quardian of thresholds and a reminder of just
how varied religlous experience can be. (Through
May 22; see “Galleries: Solo Shows—Chelsea.”)

p
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Della R. Gonzalez
And Gavin R. Russom

Daniel Reich

308 West 21st Street, No. 2A,
Chelsea

Through July 21

Delia R. Gonzalez and Gavin R.
Russom often work collaboratively
on performance pieces under the
name Dream Machine, though at
Reich they're each showing paint-
ings and sculptures. Ms. Gonzalez
draws on her Cuban backround in
politically inflected shrines dedicat-
ed to Santeria deities like St. Barba-
ra and St. Lazarus with Fidel Cas-
tro and Che Guevara playing the
roi2 of demons.

Mr. Russom’s work also follows a
spiritual path, but a trippier, more
abstract one. His paintings and
drawings, with their crystalline
forms, astral symbols and triangu-
lar mountains, are like a combina-
tion of Joseph Yoakum and Joseph
-Beuys, and lovely. Collaboration
comes in a video with the (to me)
enigmatic title “Initiatic Journey
Through the Vibrational System of
the Planetary Eye.” Its woozy color
images look like television viewed
through a dense filter, with artists
in metallic makeup looking like
space travelers or shamans.

Young artists are doing interest-
ing, funny things with occultist
theater and retro-60's spirituality
these days. And when, as in the case
of Ms. Gonzalez and Mr. Russom,
the great Jack Smith appears to be
an influence, you're already on sub-
Iimely funky ground. Reich has just
published an attractive little book
by them, and the artists will be
offering performances, live and
taped, at- the gallery later in the
month. Call for information and
take your own headphones.

" HOLLAND COTTER

Galleria Fonti, via Chiaia 229, Napoli Italia - zip 80132 - tel/fax 0039 081 411409 - www.galleriafonti.it - info@galleriafonti.it
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Delia Gonzalez and Gavin Russom

GALLERIA FONTI

Via Chiaia 229

March 24-May 06

In their first solo exhibition in Europe, Delia Gonzalez
and Gavin Russom entice passersby to enter the
gallery, luring them with the sounds of a synthesizer
emanating from the gallery to the sidewalk. The sound
is a fundamental element of the show, allowing visitors
to immerse themselves in the psychedelic and sensual
atmosphere created by this New York-based duo. A
series of collages, drawings, and small sculptures are
positioned throughout the gallery. Near the entrance,
bunches of grapes perch on three tall pedestals of
laminated white plastic. A quintessentially Italian symbol
of fertility and abundance, the grapes are completely
covered in spangles, as are the surfaces of various
phallic-looking sculptures. The gleam of the surfaces,
the ironic and playful spirit of the work, and the
ambiguity of the iconographic references catapult the
viewer into Gonzalez's and Russom's surreal world. It is
a complex exhibition, rich with meanings that weave
themselves through the minutely detailed, Rorschach-
like images in the artists' collages, which play with the
contrast between references to '70s Italian B-movies
and analogies with the avant-garde architecture of
Superstudio.

Translated from Italian by Marguerite Shore.
—Filippo Romeo

TALK BACK (0 messages)

< Milan | Naples | Rome >

Exhibition view
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ART REVIEW

Latino Art,
And Beyond

Category

ly HOI.I.AND COI"IIZR

AL its most vapid, talk about comtempo-
rary art is marketing talk, hem-length tak,
trend talk. Painting is back. Pleasure is in.
Like that. And because trends are cyclical,
there's always 4 “new™ to talk about, even
though it's old.

Ideas about art, as distinct from styles,
also come and go. But they can be tenacious.
Their vogue may pass, but they still shape
art in fundamental ways. Historians writing
Gecades from pow will surcly pote the line
gering tmpact of 20th-century multicultural
152 thisking on early 2)st-century art, And
they will acknowledge the way identity poh
ticy, and its sesthetic of marginality, contin
wed (o transforen visual culiure loag nlur
being absorbed Into it and rendered ef-
fectively obsolete.

We see this absorption in process in two
large museum group shows that are serving
as prequels to the new season. One, “The (S)
Files/The Sclected Files 2006, is gt El
Museo del Barrio in Manhattan; the other,
“AIM 25/Artist in the Marketplace,” at the
Bronx Museum of the Arts.

Clhe ;.\'clq !_jp}'k Cimes

Exhibitions of Latino Art,
Moving Beyond Category
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El Museo del

Barrio.

El Musco del Barrio was established in
1969 by a group of New York artist-activists,
most of them of Puerto Rican descent, who
felt themselves exchoded from New York
Clty’s major cubtural institations. After a
decade s a neighborhood fixture in East
Harlem, the museum moved to Fifth Ave-
nue and expanded RS missin to embrace
art of the entire Caribbean and Latin Amer-
kA, More recently it his been wovlm; bard
to establish an internaticoal presence, while
continuing to describe itself as “New York's
Jeading Latino cultural institution.”

Embedded in this institutional ambition i
a changing concept of what “Latino ant™
means. And “The (S) Files,” the museum's

Continued on Page 27
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By KEN JOHNSON

ONTEMPORARY sculpture

knows no boundaries. There is no

material or technology, from dirt

to video, that sculpture won't pick

up and exploit for its own ends, and
there are no formal parameters like, say, the
flatness of painting to constrain it.

Certainly there is no primary style right
now setting visual or conceptual limits, About
the only thing sculpture cannot tolerate, at
least in theory, is being restricted to 1wo
dimensions. This makes sculpture a zone of
enormous creative freedom.

The down side is, if sculpture can be
anything, then maybe it is not anything in
particular, It loses a sense of tradition, |
identity and purpose. And it becomes hard
for people to care very passionately
about it (the way many people still care
about painting), much less evaluate It.
1f you think that artists, like children,
need limits, you may not like what
has become of sculpture,

Freedom or delinquency then?
You could start an investigation
into the state of contemporary
sculpture this weekend by visit-
ing gallery shows in Manhattan.

It would profitably begin with
some historical stage setting,
provided by exhibitions of Mini-
malist boxes by Donald Judd, an
architectural excision by Gordon
Martta-Clark and metal reliefs from the
mid-1970's by Frank Stella.
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Delia R. Gonzalez
And Gavin R. Russom

An installation by the young team of Delia
R. Gonzalez and Gavin R. Russom at the
Daniel Reich gallery in Chelsea has an
altogether darker mood. The artists have
filled the gallery with boxy modules, all
painted glossy black; they variously as-
sume the forms of book cases, end tables
and speaker cabinets,

Some have metal control panels built in
with knobs for fine tuning the weird elec-
tronic sound effects that reverberate
through the gallery. Square, all-black paint-
ings hang on the walls and here and there
are sculptures that look like rounded mod-
ern office buildings made of beach sand.

Also appearing in different places are odd
little totemic, sequin-covered coneheads
with cowrie shells for eyes and mouths. With
a short, extremely low-budget, semi-
abstract horror movie also on view, the
whole show immerses you in a suburban,
lower-middle-class Neo-Gothic romance.
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THROUGH THE
LOOKING GLASS
by Kathryn Garcia

Delia & Gavin, "Ceremonies of Consummation,” May 4-June 24, 2006, at Peres Projects, 969 Chung King
Road, Los Angeles, Ca. 90012

The work of Delia Gonzalez and Gavin Russom has long been a fusion of sculpture, music and
performance, with references to the occult, Santeria and contemporary ritual (their 2002 inaugural solo
exhibition at Daniel Reich gallery in New York was titled "Dream Machine"). Their current suite of
minimalist noise-machines at Peres Projects in L.A., titled "Ceremonies of Consummation,” plays on the
relationship between glamour and tragedy through the lens of Hollywood's own artist-mystic, Kenneth
Anger.

In the opening scene of Anger's surreally moving 1949 short film Puce Moment, we watch the
extravagantly made-up actress Yvonne Marquis. Feedback blares on the soundtrack as Marquis strikes
glamorous poses in front of a mirror, and then throws herself dramatically on a puce daybed. She sighs,
her eyes roll back in ecstasy, shadows turn the room light and dark as though the bed is moving through
a passageway -- and then we see her lying on her porch, transported, the Hollywood Hills in the
background.

Delia & Gavin's show is a monument to this moment of sublime, enigmatic transformation. Upon entering
the gallery, you come face-to-face with your reflection in a theatrical gold vanity mirror, set atop a
ziggurat-like pedestal of gold steps with a base of Artschwager-esque marble-patterned gray Formica,
evoking Marquis' encounter with the mirror in the movie. Flanking you on either side are two sculptures
of the same immaculate gold color, resembling the daybeds that function as backdrop for the actress'
fainting in the film. The configuration has a riddle-like character to it.

Embedded within these objects are analog synthesizers that play pulsating, trance-like, repetitive drones,
similar to the feedback on Anger's soundtrack. Music is a key aspect of Delia & Gavin's work: Their recent
four-song album, The Days of Mars was released on DFA, a popular label with other indie bands like Black
Dice and the Lcd Soundsystem, filled with synthesized melodic interludes redolent of Kraftwerk, Brian Eno
and M83 -- somewhat more emotive than the drone emanating from the sculptures at Peres Projects, but
with a common interest in playing around with listeners' expectations about musical climax.

The sounds from the Sphinx-like, mirrored objects produce an eerie, tranced-out feeling. The setting
comes to seem like the elements of a Dadaesque theater where some ceremony is to take place,
conveying divine, magical value on these objects. The prop-like character of the duo's work stems from
their respective backgrounds. Both have been involved, with Christian Holstad, with the
dance/performance troupe Fancypantz, while Russom has performed magic acts under the pseudonym
The Mystic Satin, with Gonzales as assistant.

In Peres’ downstairs gallery, a blue formica fountain lined in gold is centrally placed, sputtering ambient
sound instead of water. Though somewhat of a departure from the glowing mirrors above and with no
obvious Anger reference, the work continues the haunted, theatrical feeling of the rest of the work. (In
fact, the piece was inspired by the duo's recent travels to Istanbul.)

A suite of accompanying drawings, installed upstairs from the main gallery, also relates to the idea of
ecstatic states. Gonzalez has three works, each symmetrically composed and employing patterns of
interlinked circles that resemble impenetrable mystical symbols. Russom's two drawings have a similar
cryptic quality but use abstracted shapes that seem to be draft sketches for their Formica sculptures,
emanating wavy colored lines -- a synesthetic depiction of the sound emanating from the objects?

The Russom images get at the heart of this show, depicting via color a world where sound fuses with
sculpture in experience. The drawings make it clear that sound serves here as a kind of ecstatic "other
space" that unfurls outward from the interior of the objects.

The fact that Delia & Gavin's minimalist objects are altars to Anger adds another layer of referentiality to
their cosmic ceuvre. Anger's Puce Moment depicts an actress channeling her glamorous and tragic past,
driving herself into a frenzy that transports her to another state of consciousness. Delia & Gavin's
installation knowingly parallels this act, channeling the spirit of art's glamorous and tragic past -- Anger
himself, with his tortured and personal modernism -- reflecting and refracting its spirit through their gold
constructions.

These are the kind of ironic games with reference that artists love. What makes "Ceremonies of

Consummation" special, however, is that Delia & Gavin's use their references as a jumping off point for
something that feels genuinely like a gateway to an alternate reality.

KATHRYN GARCIA is an art writer in Los Angeles.
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- Delia Gonzalez’s second solo exhibition at Fonti is completely different

: from her 2005 show with Gavin Russom, whom she often works with.

While the earlier work was suspended between anthropology and

i psychedelia, totem and taboo, her latest efforts are much more

introspective. “In Remembrance” is an extremely refined exhibition,

conceptually divided into two interdependent parts. The 2010 video that

K gives the show its name is inspired by a passage from Anais Nin’s diary

that compares Henry Miller, Nin’s lover at the time, to Oberon, mythical

protagonist of 4 Midsummer Night’s Dream. Gonzalez uses Nin and Miller’s dark passion as the entry

point for transposing certain themes—incurable conflicts between reason and sentiment, freedom and
necessity, private vices and public virtues—from Nin’s literary output to a visual medium.

Through their cadenced, deliberately repetitive, and often hypnotic sequence of movements, two
ballerinas seem to be transformed, with the help of suffused lighting, into almost abstract entities that
sublimate Nin's erotic recountings into something more formal and abstruse. Presented via the metaphoric
language of the body altered into Baudrillard’s “carnage of signs,” the work conveys the complexity of
desire and the dynamics of amorous interactions. The artist opts for an intimate approach proceeding from
a deliberately absorbed, interior, private point of view. The rhythmically paced images also suggest the
evanescence of memory and the oneiric atmosphere of an introspective journey that traverses the twists
and turns of human emotion. Meanwhile, the two photographic diptychs in an earlier room—stills from In
Remembrance—both draw meaning from and prepare the viewer for the final epiphany that is the video.
In addition, this room contains four aniconic drawings on paper that are compelling for more than their
undeniable technical virtuosity; they seem to open up a panoramic view into the artist’s unconscious.
These works function as a hyphen between the perceptible and the contemplated, unifying the two
portions of the show.

Translated from Italian by Marguerite Shore.
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